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Y. NAGARAJU

Y. Nagaraju was an artit who lived at the time
when the art In Karnataka was undergoing an Impor-
tant metamorphosis. This period saw changes in the
tradition of art with regard to its style, medium,

portrayal, purpose etc. At the same time there were
political and social changes too. Nagaraju understood
- the metamorphosis in these fields. He contributed.
. between the two generations Nagaraju and some peers

W

L,

l‘gﬁ}c;ﬂfhim- who rendered their services to the art played

ltal role in the history of art. Socially too. the
{‘Od was equally important.
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PRELUDE

Ryvi VYarma presented his lasl batch of paintings to
he King of Mysore, .0 1905. Nagaraju took birth in

‘he same year. Ravl Varma died the next year (1506).
' r (1907) his brother and artist

Squbramanya Raju took birth. From traditional paint-
ings, took source the art works of natural style,
which was modermn In those days of transformation.
Mysore (Karnataka) which had come down through
the Ajantha Era, the Mughal & Deccan Era, the

onal style of MysoOre, having crossed many a Stage,
welcomed heartily the natural style of MysOI€, having
crossed many a stage, welcomed heartily the natural
style. Yet, though there Wwere mutual differences 1n
the past stages in technique of portrayal, format and
styles, there were no changes in the art in It
entirity, in the position of the artist or in the social

framework. There was no elevation above the state of
providing art works concerning the mythological

stories. The coming of Ravivarma, exploration of pho-
tography, changes in technique and subject, National
Revolution and social awareness, the changes in concep!
and aftitude towards art, the advent of others Into
the field on the termination of art from being a crall
guild of a few traditional families alone, beginning
of the peoples patronage, on the Royal patronage
being found to be wanting, a NEW concept that the
art could be learnt through learning In an institute
and through such others, the era of realism caused &
change that was never before seen in the world of
art. A silent witness to all these changes was
-Nagaraju. But what could not make him much
popular is his lack of contacts and publicity, he being
lpst in his own creations, adoptations to the changing

times, paucity of suflicient leisure amidst the chorés
of family life, not being able to draw anything other

2
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than those meant for sale, and finally restricting
himself to Mysore alone as his field of activity.

BIRTH

Nagaraju, who belonged to the Soma Arya Kshatriya
sect, came from the lineage of artists who had served
in the times of Vyayanagar from many generations.
With the decline of Vijayanagar, the artists scattered
away towards Chitradurg, Tanjore, Alampur, Jawagal,
Sira and other places. The family to which Nagaraju
belonged to, settled in Turuvekere in Tumkur District.
Excepting Mysore District, the traditional works in
most numbers are found in Tumkur. Even Subbanna
Nonavinakere, near Tumkur, who, in the last part of
the nineteenth century, created many traditional works
which adorned the walls of Keregodi Rangapur near
Tiptur, might have been a relative of his elders.

Diwan Poomaiah brought the elders of Nagaraju to
Mysore, from Turuvekere. Artists like Yallanna.
Veeranna of this family, were serving the Mysore
Palace. Later, Sundaraiah of this lineage was an artist
in the court of Krishnaraja Wodeyar the III and
Chamaraja Wodeyar. The paintings in the Jaganmohan
Palace of Mysore, Dariyadaulat of Srirangapatna were
drawn In his presence. His son, Yallappa was a draft-
sman in the Palace, though not a creative artist. His
wife was Smt.Krishnamma. Yellappa who was a desi-
gner in the Palace at the ume ol it being newly
constructed after a fire havoc, in the perod of
Krishnaraja Wodeyar the 1V, gradually rose to the
level of draftsman. He named his son as Nagaraju.
who was bom (27th August 1905) after the couple

.« had performed °‘Nagaprathiste’ (snake worship). When

i another son was  born aftr two years

= (3rd December 1907) he was name Subramanya Raju.
He has been guiding us even to this day as repute d
artst.




EDUCATION

Nagaraju’s kindergarten level education began in his
fifth year in Mysore’s Raja School With his five
years of formal schooling being discontinued, he, at
the age of ten (1915) joined Sri Chamarajendra
School of Art, Sculpture and Craft. During his days
in Raja School, he won a Silver Plate in Dussera
Exhibition for his sketch on the life history of Irog.
While his father and grand father during their lesure
hours were drawing traditional paintings, with the
hereditary ‘blood flowing in the body, Nagaraju musl
fl}ave naturally felt that he should have art as his
ield. : |
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At the time while Herald G.Aldarton was the
Principal of Chamarajendra School, R.T.Ramakrishna
for Cartoons, R.Venugopala Naidu for Geometrical
figures, K.Keshavaiah at first and R.V.Naidu later for
portraits and N.K.Devar for Composition, were the
other masters. Apart from this Srinivasamurthy and
M.Alaiah  were teaching English and General
knowledge in the school. Nagaraju completed here his
five years course. Those days all students from
Mysore Region could appear for art exams of Madras
and those of North Carnatic for J.J.Art School of
Bombay, through postal coaching. Nagaraju earned his
diploma (1921) by passing the exams conducted Dby
the Government of Madras in drawing, paintng,
design and geometrical drawings. Apart from this, he
did his advanced art work and practiced finr arts
workshop in Chamarajendra School upto 1922. The
commercial works created by him during this period
were exhibited in the British Empire Exhibition (1924)
Alderton gave Nagaraju, on completing his art
education, a certificate stating ‘He is a hereditary artist
of considerable abilities’
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While staying in the Palace itself, it was not difficult
for Yallappa to meet Mirza Ismail and consult him
for future livelihood by showing him the art works of
Nagaraju. Mirza had a special love for artists and the
art. He used to. discuss about art in the letters he
was writing to the Writer, Philosopher D.V.G. Even
before becoming a Diwan he encouraged Venkatappa
and showed eagerness in the development of his art.
The relation the father had with the Palace was not
by the son. Once, while Nagaraju was still learning in
the Chamaraja School, the Prince had. come and
appreciated the works of Nagaraju (1916). On getting
acquainted with Nagaraju, Mirza showed his works to
Krishnaraja Wodeyar the IV. The Maharaja selected a
few to be kept in the Palace and ordered for a cash
prize. Within a few days he appointed Nagaraju as
Palace artist (1.12.1922). Nagaraju was just eighteen
years then. From then on he was meeting the King
and also his family members every now and then.
Once when he was drawing a picture in the Dolly
Avenued Road of Mysore, Krishnaraja Wodeyar met
him. Next time, the King personally examined his oil
paintings In the summer Palace. Nagaraju had his
studio in the place where we today find the ‘marble
stairs in the northern part of the Palace. Once. the
Queen Lakshmivilas was surprised to find Nagaraju
conducting a huge 7X10sq.ft oil painting all by
himself and even asked him why he should not
employ some one to help him. And, another time
some European ladies esclaimed on seeing his art

works that the Maharaja was having a wonderful

thing achieved through Nagaraju. With all modesty, he
replied that it was all the kindness of the Maharaja.

In the Palqce Sanctury, he had drawn an oil painting
of Gayathri. It was duly printed and distributed by
the palace in the prayer books.




The fact that Nagaraju was drawing the portraits of
the King, Princes, Queens, Princesses and the Royal
Members. having them to model for him, some times
under the direct supervision of the King himself,
points out the trust he had earned from the Palace

as 1tsS artist.

TRAVELABROAD
Perhaps the first ever artist to travel abroad from
the old Mysore Region 1S Nagaraju That too, to
travel with the Prince was an unique opportunity of
his alone. It seems, as he was drawing the portrait of
Kanteerava Narasmharaja Wodeyar in the Chamundi
Palace. the Prince queried why not he visit kFrance,
England and other countries to view the exhibitions
and the museums over there. Nagaraju replied with
politeness that he ‘would if ordered thus. In the pasl
Venkatappa had desired to travel abroad. He had
even expressed his desire. Perhaps the Palace had
even consented. But this could not materialise due tO
second world war. He never again went abroad. The
Prince on the acceptance of Nagaraju consulted Krish-
naraja Wodeyar. The Prince had travelled abroad
many a times by then. Krishnaraja Wodeyar had
made Mysore a model State through progress and
modemisation in the fields of Education, Architecture,
Economy’ and others, as is well known. Similarly, he
had recognised. the changes brewing up in the field
of Art. He agreed to send Nagaraju not as an artist
but as a student of art (1927). Nagaraju, with the
Prince, sailed in a ship ‘Rajaputana’ from Bombay
B .'- al‘ld visited places like Eden Suyez Morceles. From
E: (.here he visited Paris by train. There he visited
Salon Art Exhibition, Lourve Museum & Art
ra , Lusem Bourge Art Museum, Varsillas
*um Pantheon and the studlg" ““*"’Qf Lucartha the

Next, he went to London and v131ted Royal
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Institute of Painters in Watgy colours, Royal Academy
Exhibition, National Art Ggjlery. Royal Society of
Painters in water colour, Victoria and Albert Museum.
Wallace collection Art  Gallery, Tata Art Gallery.
National Portrait Gallery, Roya] College of Art. Indian
Museum, British Museum, Diploma Gallery and such
other places of interst.

He met M.Willlam Rottenstone, the then Principal of
London Royal College of Arts and expressed his
desire to " get admitted. The entrance exam was
conducted. He had to draw the nude of a man
standing and a woman sitting in pencil sketch. When
he did it quite satistactorily, the Principal agreed to
take him. A cable was sent to the Prince from
Mysore, which read “If Nagaraju wishes and if the
Prince feels 1t necessary, Nagaraju may study art in
London, as the King has no objection”. But, 1t was
summer holidays by then for the Royal College. The

return ticket had been reserved for Nagaraju too.
Also, as the silver jubilee celebrations . of Krishnaraja

Wodeyar was due (1927) Nagaraju had to return. He
reported to the Maharaja. Even the Maharaja felt

happy. Nagaraju gained confidence that he could
achieve much more 1n art.

m
HONOURS

e ——— S EEEEEEE————
While Nagaraju was still in Raja School. in his tenth
year, he had won a silver plate as prize for his
exhibit in the Dussera Exhibition. He was honoured
with a Citation on 22.8.1965 in the Chitrakala
Parishat Assembly. In 1972, the State Lalit Kala
Academy honoured him saying, “Nagaraju has made a
_big name in Portrait painting. An elderly artist who
has led a clean disciplined life”. He earned the title
“Chitrakala Praveena” on 20.1.1973 in the Conference

of Somavamsha Arya Kshatriyas. He had earned a




prize even in the competition held for draft works for

drawing them in the Durbar Hall. At some other
time. he had won a cup worth Rs.150/- for Palace

Pencil sketch.

The Maharaja had sanctioned remuneration after
selecting from some of his works drawn during his
diploma studies. Then he was nominated as a Palace

artist with assignments to draw oil portraits of the
members of the Royal family, for a remuneration of

Rs 100/- for each of them. Sometimes he used to get
upto Rs.500/- for 3X5sq.ft work. While on a foreign
tour he earned a monthly scholarship of Rs.250/-.

The famous works on Dussera procession earned him
Rs 1000/- for big ones while small ones fetched
Rs 300/- The Maharaja and Maharani had given him
many presents happily on seeing his works. He was
presented with money even on doing a portrait of
Visveswaraya. Like others when he retired from the
Palace in 1957. the honorarium of Rs.50/- per month

was discontinued.

~

-~ FAMILY

Not. much is known about his personal life, as he
was very limited in his talk and had devoted his
entire life for the art. He never wasted his time, as
he worked first in the Palace and then in the studio
for the daily bread. Thus friends and dear ones were
very few. In the student days also he was drawing
portraits and others, in the house of artist Keshavaiah.
Earlier to this he used to draw traditional works with
his father and grandfather, in leisure hours. Through-
out his life his hand held the brush. Even on the
day of his death (2.8.1979) he had brought colours o
draw a colour painting at the Studio. But he
collapsed in the house itself and died on the same

day.

=/
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In the early days of his joining the Palace he was
married to Smt.Gowramma of Bangalore. She died
after delivering two sons and three daughters. Then
he was married to Smt. Kamalamma. She also gave

birth to two sons and three daughters. Though his
children did not choose the art as their field, some
of them showed the aptitude and interest. His son
Subramanya Raju who is working in Karnataka
Electrcity Board funished enough material for this

article. Jayasundar Raj, the eldest son 1S a
professor 1n Engineering College in Ranebennur.
Shankar Raju another son, who is working 1n State
Public Works Dept., is taking care of the 1nvaluable
works of his father in the same house where his
father lived in Mysore, Subramanya Raju who was
with his brother Nagaraju, on being inspired on his
brother getting a prize, sent his work to a
competiion and won a prizee He found his
individuality after practising the art with "his brother in
Keshavaiah’s  workshop. Subramanya Raju  who
has a lot of respect for Nagarjau’s art works not only
furnished sufficient information but alos gave the
notings he had prepared. Of the sons,
(WO are BE, One 1s M.Tex and the
other one 1S M.Sc. Chandrashekar, a son, is no more
but all others are in good posts.

Nagaraju had adopted the concern and discipline he
had shown in the art in his life too. He used to
start his work after saying his prayers and worship-
ping the Gods, every morning. He was wearing a
long coat and then suit, the prescribed dress of the
Palace. The Mysore turban was his companion till the
end.




ART WORKS

[t was not the period to keep a count of his works.
Nor was there any desire to document the WwoOrks

created. Though he had drawn some art works creat-
ively on his own many had been drawn to the order.
The artist himself has listed the works drawn by him
but the list 1S incomplete.

We could see the art works at the Palce, School
College and other public places. We do not know
much about the works prior to Palace days. We have
already known that he had sent some water paintings
(perhaps landscapes) to the Maharaja through Mirza
[smail (but the whereabouts are not known now).
Having seen them, the Maharaja obtained some of

them and had the Dolly Avenue as well Abert Victor
Road of Mysore drawn. By now, parhaps, Nagaraju

had accomplished perfection in the portrait paintng.
On seeing the portraits of Hujur Khandan M.P.Subra-
manyaraje Urs and his father Pattayyaje UTrS, the
Maharaja got the portraits drawn of young Bhaksh,
Deshmukhi Sham Rao, Sadaga<hadsha, Capamn
Nabik han. These were 20X30 inches. At this penod,
he drew the porrait of Maharaja’s sister in 3X5sq.t.
A 5X3sqft portrait of Mirza is in the Nilgiri Palace.

In India’s rule books of yore we find a proved
statement called the “Law of Art depiction”. It
enumerates that only in the art of drawings does a
possibility of the three worlds wuniting, and pasl
present and future converging on the same platform,
exists.  Europeans have  called such  WOIKS
“ Anachronism”. Accordingly in 1926 with Krishnaraja
Wodeyar the III in the background he drew the
portraits of Krishnaraja Wodeyar the IV, Pnnce
Kanteerava  Narasimharaja, Prince  Jayachamaraja
Wodeyar, ip composition, at the behest of Krishnaraja

10




Wodeyar the IV. Those who are aware of history
know that all these four belonged to four different
periods. This was titled "a portrait of four generat-
ions” and exhibited in the Durbar Hall of Mysore.
As taking photographs of Chamundi was prohibited
Nagaraju was given the opportunity of a closer look
at the sculpture for quite some time. Picturising the
idol on the canvass of his mind he returned to draw
itt The posture he drew depicted Chamundeswari
sitting with one foot on a stool and other on the
ground with eight weapens 1n all the eight hands
and with just adequate ornaments. Further the
Goddess has been depicted to be i1n the sky with
Chamundi hil at the bottom of the board, tank in
the front, the path leading to the hill, the temple,
tree, shrubs, the dusk, lighted decorations of the path,
the Palace on the hill and the temple, all in a beaut-
iful composition. On return from abroad he drew the
portraits of Colonel Meggan and his wife and also of
the Prince with his three children, which is in the
summer Palace at present.

The concept of Dussera Procession to be painted In
the Palace court occured to him in 1930. Subramanya
Raju himself drafted the blue prints of the paintings
While the paintings drawn on the canvass spread on
the walls measure 13X7.5sq.ft the small ones on
the doors and beside them are small ones. To start
with K.Keshavaiah, Nagaraju, Subramanya Raju,
S.Shankar Raju began with 1t but in the end
S.Nanjundaswamy, S.Narasimhaswamy and S.R.lyengar
also joined them. Nagaraju created two big and three
small layouts. The pictures that depict the first
batallion of Mysore Infantry and Krishnaraja, narasim-
haraja, Jayachamaraja riding the horses are of full
dimensions. Bullock cart, drum, elephants of D.C.
Municipal Commissioner and Comti are of small

[




frames. Totally 28 paintings of all the artists which
began in 1933 took ten years to be completed. They
were drawn in the Jagammohan Palace and then
spread on the walls in the Kalyana Mantapa.
Chamundeswari chariot festival, the 29th frame, 1s the
creation of Nagaraju. Another composition that
brought fame to Nagaraju is the “Maharaja reclining on
the golden throne”, painted in 1933. With the smiling
Maharaja in the prominence, for the background Is
the spacious Durbar hall of the Palace. Contemporary
personalities of importance in apt attires, on a huge
dimension in o0il colours speaks for the artistic
portrayal of Nagaraju. The 12 feet tall portrait of
Gandhiji drawn for the Dussera exhibition, on being
exhibited for six to seven years in prominent places

~ attracted many people. It seems Nagaraju is the only
artist who made Sir M.Visveswaraya, who was a very
busy person, sit as a model in one place.
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After making M.V. sit for the final touches, when
Nagaraju asked for the blessings, he received remune-
ration too. This portrait with. M.V’s signature is at
present in the B.M.S. Technical College in Bangalore.
Even the portrait of B.M.Srinivasaiah, the founder of
the College, is the work of Nagaraju and is found
here. On the stage of Rangacharlu Townhall In
Mysore, we find a large composition of 15X15sq.it,
first drawn by Nagaraju. This depicts ‘Bharathmatha’

- amidst the India map, with a blessing hand. On her
*.-l ~ right is musical chore, Violin, Tamboora, Veena
,,,,, players Two women in the background are oﬁ'ereinSi
~ floral tributes. On the left are dancing damsels, instr-
@ ument players and garland holders. Behind on the
~ top we find ‘Gandharvas’ and beyond them amld
th‘e*é &10 ";.s‘uh-lva"Pal'V&ﬂ'll Vishnu, Ganesh, La
rahma, ﬂ .rther gods and goddesses Th.ls p '
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Nagaraju has drawn miniature paintings too. In
minute measures we find Chamaraja Wodeyar,
Vanivilas and also Durbar hall. The last one is in the
Rajendravilas Palace on the hill. A picture of
Chamaraja Wodeyar is in the Palace on the Vershill
in Nilgiri. In the same way, he has made miniature
paintings of many Gods and Goddesses for Bharatpur

Palace, too.

Some of the other art works created by Nagaraju
are portraits of Gandhi and Nehru (in Govt. College
of Mercara), of Venkatappa and Nehru (in Venkatappa
Art School), of Kota Subbaiah (in the Kota Vijayalak-
shmi choultry), of the President and Members of
Nanjangud Co-operative Bank, of Parameshwarn In
Kannika Parameshwari Society in Mysore and of
Goddess in Himishamba Kalyana Mantap. -

In the series on Kings and the Royal family
members, we find the portraits of Maharaja’s mother
Vanivilas  Sannidhana, Jayalakshamanni and  her
daughter Krishnarajammanni, Cheluvarajammanni and
her daughter, Princess. These paintings are in the top
floor of the Palace. While Nagaraju had drawn many
dimensional and many postures of many a painting of
crown Prince, and also Jayachamaraja, some of them
are In Mysore Palace, Town Hall, Jaganmohan Art
School, Lalith Mahal, Indra Bhavan, Co-operative
Society, Folk Museum, Sales Depot of Chamaraja
Technical School, Vasant Mahal Palace, Chamundi
Summer Palace, Kannika Parameswari  Society,
Chamundi Hill temple and Palace, National Institute
of Engineering, Govt.College of Mercara, Co-operative
Bank of Nanjangud, Bangalore’s Vidhana Soudha.
Mayo Hall, Central College, Govt.Arts College and
such other places as already stated. The paintings of
Sti Shivaratheswara Adi Sir Guru is in Mysore Mutt.

|3



T'here are paintings pertaining to the m

in  Mysore’s Parakal Mutt, Udipi’s Utstidioencemed
Bangalore’s Kabit Mutt. It is a great honour  thgf
Nagaraju recetved when he drew on the Arch ia t
front of the throne, the picture of the Go(fdesr;
Panchayathana. He has also drawn the portrait of the

C. V. Raman, the Scientist, it is learnt..

When the renowned Gubbi company celebrated its
Anniversary Nagaraju drew some screens. While he
was a Palace Artist he was permitted by the Palace
to earn remuneration for his art works drawn for
private parties. On being relieved from the Palace in
1957 he had to inevitably undertake the job of
drawing colour portraits of the common people and

also colouring the photographs.

e e e e T

REVIEW OF ART WORKS" 4

As already stated Nagaraju lived in the perod of
changing times. His grandfather Sundaraiah had made
his name in the traditional art. But his fathef
Yallappa became a draftsman without making the art
work his field. Yet the Palace did not leave him. He
was drawing both in traditional and realism ptyles, I
his leisure hours. Though Ravivarma drey mal;)s’
paintings for the Palace neither he nor a3 WOtrhe
were seen, let alone the common men, €vel by ore
artists themselves. His influence on the amst§ wthf:
rendered indirectly, Realism was inevitable If e
changing time. While there was reformation riod
modemisation in all other fields it was the P<n
when the crown Prince went abroad many ontific
impressed by their culture, civilisation, Sy
inventions, and started implementing them 1! =g o
too. British officials naturally desired to S$€€ e perl
pean culture here also. So, Nagaraju for his

selected art work as his field. He got U
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Realism and oil medium. Like him the others who
opted for Realism as their medium were among
others, Aziz, Iyengar, N.S.Swamy Dwaya. Some of

them were not artists of family lineage.

Nagaraju was different. His lineage was devoted to
art. Inevitably he had to adopt himselt to the social
conditions. On achieving this the traditionalists easily
accepted the Realism. During this period, as we could
see from the private collection of the Palace, many
compositions of the traditional Goddesses in the style

of Realism. We could cite as an example for this
changing period the picture of Sri Rama worshipping
Mahisha Mardini, created by Subramanya Raju using
models for this purpose. The realistic works were
hked by the King who encouraged the creations, the
foreigners who either purchased or got them presen-
tattion, and 1n later days the common men who too
could easily obtain them. Nagaraju and his
contemporaries fulfilled such demand. But others did
not have the freedom Nagaraju had with the Palace

The other challenge Nagaraju faced was the

; attraction of Photography. Though this made an entry
] in old Mysore in 1950 itself, it was available easily
'- by the begnning of this century. Many Indians even
to this day have the superstition of not bemg
portrayed during their lifetime. But the people
gave up this feeling when the Maharaja himself
had his portrait drawn. But this was not exhibited
duly framed.

A stage that had escaped the attention of the
historians of art in Karnataka was of the period
Nagaraju had entered the field. That was a system
which was very near to photography that comprised
of his portrait with the Maharaja. Sometimes
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Maharaja himself used to make his beloved ones stay
with him for getting portrayed and later used to have
the painting presented to that person. Both felt it was
an honour. On bemng happy with the help rendered
by Kashi Appanna Shetty of Chitradurg to the people
dunng the drought Maharaja got him to Mysore and
asked what he wished to have. Shetty had a portrait
with the Maharaja. This picture is with his lineage
even now, Nagaraju created at first many pictures of
this stage which copied realism in traditional
composition.

The reason that photographs were available only in
black & white and that too in small size led to the
demand for modelling for portrait painting. The
Realists first resorted to enlarging the photographs and
colouring i1t. Then even if the black and white
photographs could be duly enlarged and printed, the
coloured ones were not available. Thus many artists
had to undertake the system of colouring enlarged
black and white photographs, and primarily the
portraits. Nagaraju also undertook the same work. It
would not be an exaggeration to state that Nagaraju
featured prominently in the history of art that could
not vie with the modern tradition that had made its

appearance 1n the last part of their period who had
come under the people’s patronage on missing Royal

patronage, after  being  glorified through the
descendents of the lineage who learnt the new system

~ through school education. This had missed one

- generation after the new system followed the art

- which was a family possession under Royal patronage.
'As he did not wish his children to have a life of

struggle, Nagaraju made them highly educated with
He_gre_es like B.E., M.Tech. Traditionalists did not love
modemism like they did Realism. When Nagaraju
travelled abroad (1972) many ‘ism’s had already
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passed. Though Picasso, Sahgal and others were
creative enough Nagaraju viewed realistic art works of

Victonnan period. They had progressed much in the

European culture. But it is not easy enough for them

to follow the sensitive and modern Indian art, as well
as the sensitive live sketches.

While Nagaraju asserted this, during his stay abroad
nourished the desire to draw large works of history
like the European artists. He . must have seen the
contemporary art over there. But by the time it came
to India Nagaraju had grown old.
Also, by then, it had been labelled as ‘modern’. But
we have to draw a different meaning itself from.
Nagaraju’s statement that “Modern Art is scribbling
whatever 1s thought cf, and is an art to fool people
with 1melevant colours. Thus youngsters shall not be
drawn towards it. Modern art is the work of an
Incapable person and not a hardworking artist. Apart
from this, 1t makes a naturally born artist to be
‘ignored by the people, fixing him in dilemma in the
way of life”. When printing (litho) made its entry his
grandfather Sundaraiah helped draw designs and print
them. Father Yallappa became a draftsman. Nagaraju
learnt the realistic style of art in school. That is.

traditionally too he responded to the‘new’and walked

iIn progressive  path.  So, when he talked of the
“modern art it must have been the outcome of his
feelings on seeing some immature works. The advent
of a political, social conditions different from the state
when the traditionalists accepted the realism must
‘have disillusioned them.

Though to start with we see landscapes and
compositions, it 1S portraits which brought him lame.
Drawing landscapes sitting amidst people  was
something new those days. At the same time drawing
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with the help of a model and drawing the portrait of
a person as naturally as possible was also very
popular. Ravivarma drew a composition wiht a model.
But Nagaraju succeeded. He earned the trust even (O
draw the portraits of the women folk of the Palace.
More than a hundred portraits of chest high and full
dimension has been drawn in this style. Even alter
retirement from the Palace though he drew with
models, the fact that colouring the photographs with
due corrections was more in demand than being easy
and to be easily accessible to the common man

played a vital role.

(! In the paintings of seven to eight artists we could -
" find in the Kalyana Mantap of the Palace, particularly
in the portraits, individual effect is not much. So it IS
" not easy to recognise the works of Nagaraju
individualfy; (It is for this reason alone in later days
the practice of signing the works came into efiect. In
the days of realists it is to know the artist if not by
his style atleast by his signature it became compulsory

to attest his name in the margin).
From the overall observation we could find equal

importance given to the attire as much as it was for
the facial expression, which complemented the
background details. Cool and pure colours have been
employed much. The entire work could be seen 10
have been meticulously planned to avert corrections.

In the portraits the width of the frame 1s less
compared to the length and thus the main character

has to be kept in view at the middle. Though the
entire composition in the portrait drawing has
uniformity the variety in - the attire and ornaments

avert the monotomy.

In the history of Karnataka art, during phases from.
the second to the third of this century, Nagaraju has
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a valuable place. Realism was Inevitable those days.
Those days Venkatappa was the only person from old
Mysore who had been to Calcutta,from the family of
traditionafists, to learn the regjuvenated Indian style.
Though he has drawn in the style of realism i1t did
not suit him. The Bengali style could not catch up
here. Yet, a big group of realists were formed. Like
others Nagaraju could have been a teacher in the
Chamarajendra School. But didn’t. So he does not
have any disciples. “I have not worked as a teacher
till now. If any one asks me as to how many people
[ have trained, I would direct them to the nearby
Chamarajendra technical school,” he would say. Still
he is found to be one of the teachers i1n the
Chitrakala Parishat for a few days.

Independence meant, apart from the struggle against
the British to dethrone the Kings of their dynastic
rule of initiate democracy. Perhaps many Kings who
were puppets under the British rule must have been
a cause for this. Along with Kings, when the artists
enjoying the Royal patronage alos were out of posts,
they could find no solution. Many artists who had
accidentally come into the field of art had to join
factories in cities like Bangalore. But other
professional and traditional artists stayed back 1n
Mysore. The Palace was not available any more to
honour their art in recognition. They were not
received by the modernists either. Like 1n poetry,
drama, with the influence of westerners on modern-
Ists, there was a total change in the portrayal of
subject, style, purpose, meaning, technique etc. In the
efforts for searching new things, the previous ones
disappeared totally. It is very essential to recognise
the art and artists of the changing times (from First
World War to the formation of Karnataka) atleast

19



from the point of history of art, and to study and
document the pressures they were under and the

political, social conditions they were 1n.



 coagw,

ﬁv OTITOZ)

83 I3 caaaé:d 235 3en 'aém:dd% qmm e33O 2080

'r‘q TR, 88 3eROED a:bbaaos asawom&wabgfamam.

Jumocsy, 30 dpgpEEly Buan eftdeom, B8 Uus wRa
233, 000003D. 'addoéa?m BS0DR, Bad, arecyEbDTR A ecx,&oocwcseg

uaeasﬁ uoiprnnﬁ onﬁaaﬁmm dmmd edd% e
S0BHTOBO TR WO Sw&:ﬁ% 8 FeRITC bdo:b AT zﬂgw‘d
ammzq 08 q.aarimm Trve'nbl

SoFtiEc Ben BATRNBTD ChHAA0S 3 REE0BME BOBROR

| oo Wt OB, wcoad, dimecoad o3 34D o)

a0 38, ORERWET B0, Forkad, etkive B3, &0boaciadeays

s 83 ok, ec) S3080 En wRERADLGD.

mnwmwmmma F4e (0B 00L- ! qm:

o -



